AP Literature and Composition
Summer Assignments
Instructor: Joanna Stubenrauch

email: jstubenrauch@wscloud.org phone: 614.296.5440

Summer To-Do List (short version)
1. Purchase the four novels + one informational text (The Awakening, Song of Solomon, Bless Me
Ultima, and Remains of the Day, How to Read Literature Like a Professor) that we will study
during first quarter
2. Read How to Read Literature Like a Professor and briefly note the key lessons from each chapter
3. Select and read a choice novel from the attached list
a. While reading, write a one-sentence summary for each chapter
b. After reading, write a two-page essay (prompt on following pages)
4. Read Part I only (Chapters 1 through 9) of Song of Solomon
o Begin looking for and annotating motifs of flight and myth (folklore; Greek,
especially Homer’s Odyssey; Christian; Egyptian)
o While reading, write a one-sentence summary for each chapter
o Write a paragraph summarizing your initial thoughts about how the novel presents
the search for identity, which is the theme for first quarter.
o We will finish the novel together during first quarter.
Summer Assignment details (long version)
The expectation is that you purchase each of these books so you can write in them. We will only
read two during the summer. The other two you are welcome to preview, but you are not required to
read, during the summer. Below I have listed titles, authors and the ISBN numbers, the latter of
which will ensure that we are all using the same edition. Use all your internet skills to find the best
deal on these books.
The Awakening by Kate Chopin
ISBN: 0-553-21330-X

Song of Solomon by Toni Morrison
ISBN: 1-4000-3342-X

The Remains of the Day by Kazuo Ishiguro
ISBN: 0-679-73172-5

Bless Me, Ultima by Rudolfo Anaya
ISBN: 0-446-60025-3

How to Read Literature Like a Professor by Thomas C. Foster
ISBN: 0062301675

Purchase these books as inexpensively as you can, but please purchase them so you can highlight,
write notes and your chapter summaries. Besides, it’s time for you to start building your personal
library.
If you need financial assistance, please talk with me--seriously. We have funds for just such needs.
For consideration:
If you are thinking of dropping the course, you have until the date of July 15 to do so without
penalty. Students who request to drop an advanced course after that date will have their AP Lit
summer work grade (or lack thereof) transferred to their new English course.

One-Sentence Chapter Summaries and Notations
While reading both novels, you are strongly encouraged to write one-sentence chapter summaries.
These are for you, not me. I will not be collecting them. Writing brief summations will greatly help
you in the fall when we re-read the novels. I prefer to write my summaries in my book at the
beginning of each chapter. Some students like to keep it on separate note paper. Some students keep
it on a doc. Do it wherever you think it will be most useful and easily referenced for you.

Choice Novel Response Essay
Format (follow directions explicitly):
1. Your response should be two to three pages, typed and double-spaced using 12 point
Times New Roman. No more than three pages. Your name should appear at the top right
of your response’s first page followed by Response to (name of book).
2. Your response should have a title that gives some kind of indication of the essay’s topic.
The more interesting/creative, the better.
3. Each response essay will be worth 100 points. No late essays will be accepted.
4. Number page two (top or bottom, center or right)
POSSIBLE TOPICS: Please don’t mistake the following ideas for an exhaustive list. They are
suggested topics, which are probably most useful as indicators of how focused your own topic
should be in order to go deep enough to be valuable.
1. Identify the primary theme of the book and explain one technique that makes it emerge from
the text. In other words, what is one important device that the book uses to construct the
theme? Or what does this novel signify? (one of my favorite words.)
2. Choose a character you identify with. Explain how this character helps you better
understand yourself. Again, perhaps choose one aspect of the character’s personality. Stay
focused on the character not yourself.
3. Analyze the novel in terms of one or more of the lesson’s from Foster’s How to Read
Literature Like a Professor. What’s the message based on the use of the motif?
4. Examine some element of style (specific details, imagery, word choice, stand-out phrases,
symbols, etc.). Explain how the particular stylistic element adds to the meaning of the text.
The more perplexing the literary element, the better.
5. Consider the text’s point of view(s). Any number of topics can result: the importance to the
meaning of the text; the impact of narrator on the text; what the audience gains or misses
from the chosen narration/ POV; level of reliability of the narrator; etc.
6. How/In what ways does the text remind you of another work? Make the connection.

Some Suggestions - for the summer, and generally, the year:


These essays are exercises in economy of language. (Remember that it takes time to be brief, clear
and specific.) Don’t submit more than three pages. Be clear, but concise. Be artful, but not flowery.
There is no need to fill up space—start with your central claim followed by support claims, each
with evidence/support and warrants.



Keep your conclusion short (one to two sentences).



There is merit in solid support claims. Work, however, on the art of placing support claims: the
beginning of a paragraph works of course, but try occasionally to place one in the middle or end of
a section.



Avoid sentences that are filler, empty, and redundant (void of new/any informative details). Avoid
defining literary terms (“Dramatic irony occurs when….”) or using a sentence to introduce the idea
of a next sentence (“The author establishes many important themes. Some of the themes are…..”)



Think for yourself rather than relying on and parroting Cliff’s Notes or Spark Notes. If I were
interested in those limited perspectives, I’d read them myself. Sometimes I do but for different
reasons. There are few things worse in my mind than third-hand ideas. I’d rather you be slightly
thin with your thoughtful analysis than thick with regurgitated ideas that you didn’t originate.



Related to above: Please do not write the essay on Edna’s three immersion in water or the essay
about the trajectory of birds. I’ve read those two essays more times than I can count, and they are
nearly always a facsimile of the information on CliffsNotes. If you have an original idea, by all
means, show me something new!



The way to learn is to take risks. It’s hard to earn an A by playing it safe.



On that note, I recommend staying away from Spark/CliffsNotes altogether over the summer - trust
yourself and reflect and reason through your confusion. I’d rather you take a risk than sum up
generally-accepted online viewpoints I’ve already read.



Most students struggle at first to define a narrow enough topic. Start by being specific. Then be
more specific. The point is depth not breadth. Don’t try to hide weak or unoriginal thinking behind
generalizations or DORDs.



I strongly encourage you to conference with me both during your writing process and after you
receive your grade but in your early stages, don’t ask me to respond to vague concepts or your
initial musings. Give me substantive thinking to work with. This kind of process pays honor to
what we know produces high quality writing—re-writing. And you can no longer afford to practice
the profession of procrastination.

EVALUATION: Here are my criteria for evaluating response essays.
 Originality of thought
 Organization and cohesion
 Depth of thought
 Use of language
 Use of textual support
 Adherence to guidelines

AP Summer Choice Novel Selection List
If you’d like to propose a novel that is not on the list, you may ask me via email. For more contemporary
titles that will be meritable, check out the fiction titles that have earned or were nominated for the
National Book Award at NationalBook.org, as well as “Book of the Year” winners from The Washington
Post, New York Times, or similar publications.

Author
Achebe, Chinua
Alvarez, Julia
Atwood, Margaret
Austen, Jane
Baldwin, James

Bronte; Charlotte
Bronte, Emily
Dorris, Michael
Ellison, Ralph
Erdrich, Louise
Eugenides, Jeffrey

Faulkner, William
Foer, Jonathan
Saffron
Heller, Joseph

Title(s)
Things Fall Apart
Post-colonial, Contemporary
In The Time of the Butterflies; How the Garcia Girls Lost Their Accents
Contemporary, Coming-of-Age
The Handmaid’s Tale
Contemporary, Dystopian, Gender politics
Pride and Prejudice, Emma
Coming-of-Age, Romance,
Go Tell It On The Mountain
African-American, Harlem Renaissance
Jane Eyre
Coming-of-Age, Victorian Gothic
Wuthering Heights
Gothic, English, Romance
The Yellow Raft on Blue Water
Invisible Man
African-American, Harlem Renaissance
The Round House; Antelope Wife
Contemporary, American Indian
Middlesex
Contemporary, Cultural identity and assimilation, Gender politics, Transgender, American Dream, race
relations, Detroit
Sound and the Fury, Light in August; As I Lay Dying
American, Southern Lit, American/Southern Gothic
Extremely Loud and Incredibly Close

Catch-22
Contemporary, Ironic humor, WW2, bureaucracy
Hemingway, Ernest A Farewell to Arms, The Sun Also Rises
WW1, Modernist, Lost Generation, War
Hosseini, Khaled
The Kite Runner; A Thousand Splendid Suns
Contemporary, Coming-of-Age, War, Afghanistan, Afghan-American, Afghan Revolution, Taliban
Hurston, Zora Neale Their Eyes Were Watching God
African-American, female
Huxley, Aldous
Brave New World
Dystopian, political allegory
Irving, John
A Prayer for Owen Meany
Contemporary
The World According to Garp
Contemporary, Gender politics
Kingsolver, Barbara The Poisonwood Bible
Contemporary, religious critique, American missionaries in the Congo
The Bean Trees
Lahiri, Jhumpa
The Namesake
Contemporary, Cultural identity and assimilation, Indian-American, Bengali culture
McCarthy, Cormac The Road, No Country for Old Men, All the Pretty Horses

Contemporary, Post-Apocalyptic, Religious Allegory,
Atonement
She Would Be King
Magical realism, contemporary, African, African-American, post-colonial
Naylor, Gloria
The Women of Brewster Place
Orwell, George
1984; Animal Farm
Political Allegory,
Plath, Sylvia
The Bell Jar
Contemporary, Feminist, Mental health and suicide
Rand, Ayn
Atlas Shrugged, The Fountainhead
Philosophical, social, allegorical
Shelley, Mary
Frankenstein
Silko, Leslie Marmon Ceremony
Contemporary, WW2, American Indian, Cultural identity and assimilation
Steinbeck, John
The Grapes of Wrath; Of Mice and Men; East of Eden
Political/religious/social allegory
Tan, Amy
The Joy Luck Club; The Bonesetter’s Daughter
Contemporary, Chinese-American, Cultural identity and assimilation
Twain, Mark
The Adventures of Tom Sawyer; Huckleberry Finn
Coming-of-Age
Vonnegut, Kurt
Slaughterhouse-Five; Cat’s Cradle
Contemporary, WW2, Absurdist, ironic humor
Walker, Alice
The Color Purple
African-American, female, Gender politics, Religious, colonization
Warren, Robert Penn All the King’s Men
American political fiction
Whitehead, Colson The Underground Railroad
Contemporary, African-American, American history, Slavery
Wilde, Oscar
The Picture of Dorian Gray
Gothic, Victorian
Wright, Richard
Native Son
African-American
Woolf, Virginia
To the Lighthouse; Mrs. Dalloway
Modern
McEwen, Ian
Moore, Wayetu

